pluralist
brexit issue
Referendum on the United
Kingdom’s membership of
the European Union (EU)
Vote only once by putting
a cross x in the box next
to your choice
Should the United Kingdom
remain a member of the EU
or leave the EU?
Remain a member
of the EU
Leave the EU

Contents

ditor’s

5

etter

Letter from Paul Thompson 15
Brexhibition:
re You In or re You Out?

24

Brexit Man

53

Nostalgia For
POPULISTUL

Present 55
65

The Socio-Parasitology
anifesto Exhibition

73

B

(1)

85

(

)

91

(quote by

ndy

I commute...

each)

93
97

EURO STILE FOR BRITAIN 101

ditor’s

etter

n a short trip to amsterdam
— my last weekend visit to
a European capital before
— I go to the Stedelijk
Museum to catch an exhibition
titled ‘Freedom of Movement’.
It’s a varied and expansive
show but I gravitate to a few
works from the beginning.
In Kate Cooper’s Infection
Drivers, a cgi - generated
woman battles with a see
through plastic suit which
inflates and deflates, either
becoming engorged with
throbbing muscles or binding
her physique like a vacuum
5

pack. The technology is typically
used in advertising, but here
it becomes unsettling as
Cooper’s avatar’s face appears
bruised and beaten. Isabelle
Andriessen’s Tidal Spill
installations incorporate
materials and techniques
borrowed from chemistry
and biology, which continue
to crystallise and ooze long
after the work is last touched,
hinting at a post-human future
of abandoned and porous
objects. And in the middle of
the room, shown across three
monitors inside a modular
rectangle of plastic sheeting
is Juan Arturo Garcia’s Non
Linear Trajectories. The video
installation is re-constructed
from -D scans of an

Amsterdam office of the Dutch
Immigration and Naturalisation
Services. The ‘footage’ appears
disjointed as it’s narrated
through a collection of
fragmented statements:
‘In the near future, this facility
will be moved further away
from the city centre.’
The phrase ‘freedom of
movement’ has come to be
inevitably associated with
unrestricted travel between
EU countries, but there
are actually four freedoms
within the Union. They had
been established by the
Treaty of Rome in 1957, then
strengthened by the Lisbon
Treaty in 2009, and include
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the freedom of movement
of goods and services, capital,
information and people.
In the first week of March,
I go over to Calais via the
Channel to shoot
some footage for a project.
Interestingly, only the E nglish
call it the E nglish Channel,
it’s most commonly translated
as ‘the Sleeve’ from other
European languages. The
Welsh call it the Sea of Britain,
and the Breton, the Sea of
Brittany. There is a customs
workers’ strike on my return
journey. I sit on the delayed
ferry and think about writing
this letter.
I end up writing the first
draft of it on the 10th of March,
two days before a Commons

vote on an amended
deal, and one day before I am
supposed to send it off to eilis
for design (because life just
gets in the way of allocating
plenty of time to well thought
out editor’s letters). It’s terrible.
I delete everything and write it
all over again. We’re now after
a second unsuccessful vote on
the
deal, and ten days
away from a possible no-deal
. I decide not to write
anything about
at all.
We hope you enjoy, or are
in some way entertained
or stimulated by this issue.
The next Pluralist will be
based on an open-ended
call, with all and any topics
of submissions accepted —
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a people’s issue, if you will.

Everyone elcome.
With love,
Aleks
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LET’S
STAY

Paul Thompson
Royal College of

rt

Dear RCA students,
One of the Royal College of
Art’s greatest strengths is the
diversity of our international
community of students,
researchers, artists and
designers. While the result
of the 2016 British referendum
to leave the uropean nion
(EU) has caused uncertainty
and raised many concerns
for us all, the RCA remains
committed to supporting our
EU students and sustaining
an international approach
and global perspective.
15

As the world’s leading art and
design university, situated in
one of the world’s greatest
creative cities, it’s clear to see
how talent from the EU and
beyond fuels innovation and
brings economic, social and
cultural benefits. Our students
and staff come from more
than 75 countries to flourish
in this inspirational and
transformative environment.
As the UK moves towards
leaving the EU, we are working
hard to maintain an open and
supportive environment that
welcomes EU students and
staff as part of this diverse
international community.
I understand that this is an
unsettling and worrying time.

At the time of writing much
still remains to be clarified
in the UK’s agreement to
leave the EU. However, there
are some assurances we
can currently offer to EU
students.
We are delighted the
government has confirmed
that students from other
EU countries currently at
UK universities, including
those applying for autumn
2019 entry, will continue
to benefit from the current
system of postgraduate
loans and pay the same
fees as UK students for
the duration of their
programme. I am also
pleased that EU nationals
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will remain eligible to
apply for Research Council
PhD studentships at UK
institutions for 2019 to 2020
to help cover costs for the
duration of their study. The
RCA fully supports both of
these decisions.
For students with specific
concerns surrounding
Brexit, there are experts in
the Student Support team
who can answer individual
questions and advise on
topics including the EU
Settlement Scheme. This
will allow EU nationals to
continue living in the UK
with the same access to
work, study, benefits and
public services. They can

also provide guidance
and support with welfare
and wellbeing during this
worrying time. As the
consequences of leaving
the EU are clarified over
thecoming months, we
plan to communicate up
to date information to our
EU students.
I hope this letter provides
reassurance of my
commitment and support
for EU students who make
an invaluable contribution
to College life. I would also
like to thank the editors of
The Pluralist for inviting me
to write for the student-led
newspaper.
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I look forward to reading
the other contributions
and learning more about
the concerns of the student
body. I’ve enjoyed seeing
the evolution of the
, which carries
on a rich tradition of RCA
student-led creativity and
criticality, providing a
community space in which
students can express their
views – a healthy and
valuable thing for any
university.

D r Paul Thompson,

Vice-Chancellor
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aleks stanek is the editor

of the
and an EU
national who lived in the UK
via Northern Ireland for twelve
years and London for the past
two years. She is on the MA
Sculpture course.

hugo lami , from Portugal, is

enrolled in the MA Sculpture
course at the
, with
previous group and solo shows
in continental Europe and
London. hugo lived outside
of Portugal since 2016.

wilko austermann is a

freelance curator based in
Düsseldorf. He’s previously
curated the Cologne Biennial
and the digital art festival
digital gods in Düsseldorf.

Brexhibition:
re You In or re You Out?

aleks Hi Wilko and Hugo,

thanks for joining the
to discuss
and the
upcoming Brexhibition which
you’re collaborating on,
taking place in the Courtyard
Galleries in the Kensington
Campus and the Dyson
Gallery over in Battersea.
The exhibition coincides with
the final day of Article 50 and
is a response to the last three
years following the
referendum which took place
on the 23rd of June, 2016.
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aleks That date really stands

out to in my memory because
I remember staying up very
late to catch the result. I ended
up going to bed for maybe
few hours but getting up
again at 5 AM to a realisation
of the magnitude of what took
place. Freedom of movement
was a reality I grew up with
and benefited from immensely,
one which made me view
myself as a kind of global
citizen, or at least a uropean
citizen, though how accurate
that is is subjective and as we
can see now, fragile.
Do you both remember where
you were on the night of the
referendum ?

Are your memories of the
night equally significant?

wilko I remember being

very nervous that evening.
I certainly did not believe at
the time, that the Leave vote
is going to happen… I was
in Dusseldorf at a gallery
opening with some friends,
we were talking about it.
I went to bed. Then, when
I woke up and checked the
news, my feelings were
shock and disappointment.
It’s really hard to describe
my memory of the day after
the vote. I could not really
work because I was so,
I don’t know — It was just
a really strange situation.
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I previously spent some time
in Leeds for my rasmus
programme, this was where
I met Hugo. It was so
interesting to discuss the
referendum with the British
people I knew from there as
well as my British friends in
Germany. They were equally
shocked, and to be honest,
very embarrassed because
no one believed that
would be voted through. We
know now that voter turnout
was high. We can appreciate
the importance of democracy,
but we can also see how
democracy can be dangerous
— especially if you vote
emotionally rather than
on the basis of information.

hugo I agree with Wilko about
not believing the news, even
wondering whether they
could be fake. That’s exactly
what I thought on that day.
I couldn’t believe it in the
sense that, I didn’t give it
that much importance in the
days prior because I strongly
believed Remain will be a
landslide outcome.

I was in Portugal finishing my
BA when I first heard of
even being considered, and
I remember clearly thinking
to myself, ‘What are these guys
doing? Is it a provocation?’
I thought the politicians would
go back on their word.
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Only one year after, when
I was already living in
Dusseldorf, I heard more
about it, and I realised, OK,
it looks like it’s actually
happening… But that’s also
when I decided that I want to
come to the UK to study to
have the experience before
happens, to catch that
tail end of free movement.

not to be taken seriously by
many. This was noticeable
amongst EU immigrants
themselves who were
the most taken aback and
continue to be the most
affected. Within your
exhibition, a large portion
of your show’s participants
are EU artists.

aleks I find it interesting

that there are only a few
weeks left until the date of
UK’s exiting from the Union,
and there still isn’t any
real clarity in the situation.
Especially when you consider
how much was spent talking
about it. How can this be
possible? I’m not in the UK
right now, but as an onlooker

how, in the context of your
exhibition, it is happening at
a time when it reflects a reallife, tangible phenomenon,
yet for a very long time,
only existed on the
peripheries of the national
dialogue, where it was
perceived as something

wilko I am dumbfounded
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— it must cause a terrible
feeling of limbo, especially for
residents from the European
Union.
I know that for my British
friends here in Dusseldorf
all received a letter assuring
them they can stay. I saw their
distress prior to receiving
it, and the strangeness of
getting that letter in their
postbox. It became very
clear to me then, that I really
need to curate an exhibition
based on this timeline of
events because it’s of such
importance. It wouldn’t be
good if us turning our backs
and not showing work on this
topic was the default reaction
of young artist. It’s not right

to disengage, because it does
affect all of us.

aleks What I really like

is how, in a way, you’re
subverting the meaning
of the 29th of March. It is
the last day of Article 50,
but you’ve designated it as
the last day of the show.
Obviously those taking part
in the Brexhibition, as well
as probably most of your
audience, will be either artists
or designers, or people from
other creative backgrounds.
What I personally found when
discussing
with people
from creative backgrounds,
who are usually based in
cities and consider themselves
quite liberal, is that a lot of us

do not have a lot of personal
contact with members of
the communities who voted
to leave. As you mentioned,
Wilko, your British friends
in Dusseldorf were all taken
aback by the voting results.
I guess I can’t help but notice
that in terms of our own
microcosm, there is a failure
of engagement with the wider
public, and that there are
more people that we - maybe
unconsciously - don’t consider
to be our audience than those
we do.
How should creatives cultivate
a productive dialogue across
class and political views
within an art practice?

I’m asking because I think we
all struggle with that question
to a point, in our practises —
I know I do - as well as whether
this is one our responsibilities.

hugo It’s an interesting

question. I don’t know if the
Leave voters have become
ashamed of their decisions
because they didn’t know
what it would actually go
on to mean. Now they see
more and more of their taxes
going towards the cost of
… I heard someone
on the news stating there’s
currently two billion going
into
if I’m not mistaken.
This will have to be paid
off over a very long period
of time. So, I don’t know if
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the country is experiencing
shame, or if a lot of people
actually don’t feel that affected
by
in a negative way
because they don’t live in
cities, they don’t see the
difficulties it could cause
in areas which take being
ethnically diverse as a given,
or areas with a high traffic
of goods and people.
Perhaps for the Leave
voters from rural areas,
their experience is one of
immigration into their little
towns, and them thinking,
‘I can’t live here anymore,
I can’t work here,’ — maybe
this is how some view
the change within their
communities. I guess for

me, the real disengagement
here is the wilful disengagement from the multicultural,
instead of unison and
understanding that we all
essentially want the same
things. There’s an ongoing
opposition to how the
media and technology are
eroding national divisions
between cultures through
this increased sharing and
sharing and sharing of both
information and cultural
capital.

wilko One problem we have
amongst our community of
artists, art historians, writers,
is that, like you said, we’re
all living inside of our own
bubble, where we’re all
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approximated by Instagram,
Facebook and other visual
and social media platforms.
Inevitably all of these people
we ‘follow’ and interact with
just end up propping up
what’s essentially an echo
chamber. I’m not British,
but maybe, on a personal
level, when answering such
questions, we should go
one step back and start with
the fact that a lot of us don’t
even know that many people
who vote in elections or are
actively political. This, I would
say, is risky, and in itself
a problem.
Of course as an artist or
curator, you should think
about reaching people

outside of the art and design
community and getting them
over to a museum or a gallery.
I may not know anyone who
voted for
, but I read
that the vote coincided with a
time when both employment
and education were at a low.
If you’re in that position and
you hear that the EU are the
real culprits behind this dire
economic situation, or you
become convinced that the
UK is the main EU benefactor
without reaping any of those
benefits, and you don’t
necessarily understand how
or what the EU funds - just
as an example, maybe you
don’t see all the EU-funded
cultural events and university
research - then you will
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become convinced of certain
narratives. The Union is very
complicated and I have to
admit that I myself don’t fully
understand all of its structures
but it’s still such an important
institution to partake and to
collaborate in. Not to even
mention the values it stands
for, in terms of democracy
and cohesion.
I think there are wider
problems with education and
the manner in which political
campaigns are managed.
And I think it was a mistake to
even have a referendum like
this in the first place because
large parts of the public were
not adequately informed
on the EU, and because too

many people did not take
it seriously, which meant
opportunities of protest were
missed out on. Just off the top
of my head, Wolfgang Tillmans
did make a campaign which
advocated for remaining in
the EU but he was really one
of the very few. Look at the
multitudes of famous artist Hockney, Hirst. None of them
used their voice in this way.

aleks Since we have

mentioned education, what
I’ve come to be weary of after
watching the situation unfold
as an EU national in London,
is the archetype of Remain
voters as educated, and Leave
voters as ignorant, and other
generalisations and insults
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hurled at each other by the
two groups both on social
media and in life. The tension
between the ‘good guys’ and
‘bad guys’ glosses over the
fact that identity’s much more
nuanced. Ultimately, the only
clear result of associating a
version of a national identity
to a binary like this is a
palatable division between
the two groups. Actually,
I saw a satirical - well, I think
it was satirical - article online
about how Leavers are
more likely to eat meat, and
Remainers are more likely to
enjoy Eurovision. It gave me
a deja vu of growing up in
Northern Ireland where the
divisions sometimes manifest
in really minute details.

You hear Catholics and
Protestants saying how
they’re able to spot a member
of the other group based on
their preferences such as
music taste, and that can be
comical at times but, even
more so in the era of Brexit,
it shows the challenges of
tribalism and how frail the
recovery from it can be.
My experience with doing
my BA in Belfast is that
the events of the Troubles
continue to influence the
way local art practice is
articulated, for example,
performance became a widely
used language because it
allowed the artists to speak of
traumatic things. As curators
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and artists working with
a theme of
, which is
credited with such a divisive
atmosphere, how do you think
that atmosphere impacts the
Brexhibition?

microcosmos come together
to represent the whole thing,
to see everyone’s idea for
this post- moment when
will have had already
happened.

hugo I will say that all

wilko The artists are trying

the submissions we have
seen until now, they are all
very different and always
approach matters in very
different ways. Some are
more humorous, some
more factual, and there’s
an organised chaos which
represents this… apocalypse,
somehow. It’s gonna be a
mess and each person has
a clear - or not - opinion and
idea of what it might be. And
it’s just interesting to see this

to anticipate the kind of
future they could experience.
They are reflecting their
position, the ways in which
they are somehow scared,
and what I’m very happy
about is pushing — well,
maybe telling the artists that
they can somehow reflect
our problems and depict the
world we live in. Especially
now, when London and the
UK are being focused on so
much because of this situation
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of not knowing what will
happen. We also have an
interesting concept of putting
the Brexhibition together.

hugo We have three spaces.
wilko We had this idea of

separating artists from the
UK, EU and overseas, into the
separate spaces. So one space
will be only UK artists, another
— artists from the Union,
and the final space will be
designated for International
artists. All of them are living
in London right now, but we
are curious to see if their takes
might vary depending on their
backgrounds. This could be a
good or weird situation…
Maybe we’ll see distinct styles

or images in the space.
But also if there’s only a
couple British artists but
several EU ones, even this
could tell you something.
But we’re not communicating
this with the artists at this
stage. We don’t want to reveal
this surprise yet, but we also
don’t want anyone to read it
the wrong way and feel that
it’s a mechanism to exclude.

hugo It would be very

interesting to see if, on a
small scale, in terms of our
exhibition, if those artists will
go on to make a response to
in the years to come,
and look back and see a
difference in the work they
submitted to us. I would love
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to see the artwork before,
and the artwork after

aleks And what about

its impact on the wider art
community?

wilko A lot of students and

artists in Dusseldorf are very
curious about the London art
scene - a lot of continental
people try to successfully
apply to London art schools.
could be dangerous
interms of art production
because it could result in
less people making their
way over there, especially
if the capital becomes even
more expensive. And of course
it is now less attractive to go
because of the unpredictability

of the commercial art world.
Consider all the auction
houses like Christie’s and
commercial art fairs like
Frieze; selling artwork after
would be coinciding
with higher taxes on sales,
which could affect how
many works are sold.

hugo Personally, I am not

sure about staying in ngland
after
, it all depends.
If there’s no opportunities
and the costs of living rise,
and then there’s the added
cost of my visa, and, and,
and… Then is it worth it?
Because if your quality of
life continues falling, then
why are you staying?
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aleks How did you find

working together over such
long distances? The irony that
you have literal borders and
the
timeframe between
and against you, is not lost on
me.

wilko I arrive on Sunday

the 24th, the opening is on
the 25th, which also happens
to be my Birthday. The flight
back is exactly on the 29th.
Unless the plane gets seriously
delayed, I should be OK.
Working long distance was
exciting, and I always enjoy
it.To give you an example,
last year during summer
I was in Dusseldorf remotely
coordinating a show in China,

and up until the very moment
of arriving and seeing it for
myself, I didn’t believe it
would really be there when
I make my way over. But the
exhibition turned out great,
with so many people going
to see it. In my curating work,
I love to work on process and
dialogue. I want to make other
exhibitions in Europe,
but I will have to wait and see
whether UK artists will find it
easy to travel for such a thing.

wilko Luckily, with all the

technology, it really feels like
there is no frontier.

aleks Hugo and Wilko, it’s
been a pleasure.
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Tom Gooch

Audrey Roger

Nostalgia For

Present

I had just spent the weekend
in France.
As the Eurostar was entering
the countryside and the sun
was setting, a music started
playing in the seat behind me.
It was coming out of one
of those children's wind-up
music boxes and the melody
was from a vie en rose
by Edith Piaf.
I got a jolt of melancholia.
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It was almost too perfect,
the beauty of the sunset,
the beauty of the melody,
the music being played in
slow motion, my leaving
France (no longer my actual
home but my original home,
and the song, deeply,
stereotypically French,
reminding me of this,
of my roots, of how much
I actually miss my country),
and the memory of the
weekend.
It all came clashing together
and seemed to crystallise
intothis intense sadness, this
nostalgia that overwhelmed
me all of a sudden, seeming
to come out of nowhere.

It was too much beauty,
too much than I could cope
with. It was too perfect.
If anybody had tried to
construct this, I would've
cried out for cheesiness.
The corniness of it!
Who would do that?
But I didn’t make fun
of the situation.
No,
I was totally consumed by the
moment. I didn't care about
the corniness, I didn't want
this moment to end.
The music stopped and then
it started again a second time,
and maybe even a third,
I can't remember, I was lost
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in a daze of nostalgia.
A nostalgia for the present,
for the passing moment.
(Can you get nostalgic for
the present? I can, and I do
all the time.)
The slowness at which
the music was playing,
the excruciating slowness,
was both unbearably beautiful
and heart-wrenching.
As it was winding down,
as it was close to finishing
and I could sense it was the
last time, I didn't want it to
stop, I wanted it to go on
forever.
That's the strange thing,
the very second you become

aware of the extreme beauty
of these improbable fleeting
moments, you realise how
exceptional they are and you
want to hold onto them so
badly, you would do anything
for them to continue.
Even though at the same time
they tear you up and break
you into a million pieces
inside.
They have a devastating
effect.
(Is it actually liking the pain?
The pain of the beauty and
the pain of the impending
end? Is it masochistic to want
to hold onto that pain?)
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And then after the moment
has passed,

You try to fabricate it in your
mind to get the beauty back.

after the music has stopped
playing and you become
aware again of the people
and the voices around you
in the carriage, the other
reality rearing its ugly head
and setting in, replacing the
beauty with its banality, its
ordinariness,

But it's not the same.
The moment has passed.
It's gone now. And maybe
it's better that way. It can't be
fabricated. It can't be replayed
again. The memory will linger,
a trace of it. And the gratitude
for that perfect scenario, that
gift. It felt like pure chance.

you try to replay the fantasy,
you try to get the feeling back,
to get that magical concoction
of conflicting emotions again,

How do these things happen?
Who orchestrates them?

the beauty the awe the pain
the sadness.

You were lucky to witness it.
That's all that matters.
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WE ARE
EUROPEAN

Gabriella Davis

THE POPULIST
DER POPULIST
LE POPULISTE
DE POPULIST
IL POPULISTA
EL POPULISTA
O POPULISTA
ПOПУЛИCТИТE
POPULIST
POPULISTEN
O ΠOΛΥΠOΥΛOΣ
A POPULIST
AN POPULIST
POPULIS
IL – POPULIST
POPULISTUL
Do you ever find yourself
wondering why you’re
even at the
?
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Ever find yourself questioning
whether it’s worth the time
and the cost, or thinking
‘what the fuck am I doing
here, what’s even the point’?
Well, as it happens, so do
I! And so, dear readers, I
endeavoured to seriously
contemplate and answer
such questions as these.
Questions that, no doubt,
the students of this much
decorated institution have
dejectedly pondered in their
more wretched moments
throughout its storied
existence.
As we endured the
hardships of this past winter,
continuously stricken by the
various calamities brought

about by years of poor
maintenance and ambivalent
management, I despairingly
considered (as I often have)
the purpose of my studies.
In this particular instance
my thoughts were not turned
so much, as you may expect,
to current events but instead
towards my own future.
As a 2nd year whose
departure (like a certain
other otable departure)
is careening into view,
I couldn’t help but reflect
on where I was at compared
to when I first graced these
hallowed halls, and honestly
I feel as woefully clueless,
confused, and unequipped
for life beyond the institution
as I ever did. ‘So,’ I thought
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to myself one day, as I froze
my barely-even-there-yet
tranny tits off ‘if the RCA isn’t
preparing me for the life of
a professional artiste, what
exactly is it preparing me for?’
And then, suddenly, as though
shone upon by the light of
heavenly grace, I viddied
clear as day: The crumbling
infrastructure, the insidious
creep of neoliberalism,
the intransigence of the
powers that be, the general
state of confusion;
The RCA is preparing us for
!
b
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AN
OBVIOUS
MISTAKE

Allan Struthers

The Socio-Parasitology
anifesto Exhibition,
The Old Nunnery, Bow,
10th—19th January

Socio-Parasitology is a
collection of responses to
that take the current
state of affairs as a given.
Uncertainty reigns in a nation
torn apart by racism, austerity,
and interminably warring
parliamentary factions.
The exhibition doesn’t
speculate on why things
have come to be this way,
but instead brings together
a set of artists to offer their
contemporary comment.
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Experientially, the displayed
works appear as discrete
moments that render a shared
sense of struggle implicit
and dispersed. Here, the
framework for resistance to
the possible consequences
of Brexit is based on this
titular concept of ‘socioparasitology’. In brief, this is
a discursive model that seems
to conceive of individuals as
operating through “positive
parasite-host relationships…
as a means of exercising
new methods aimed at
finding social change by
editing the current pejorative
perspective of human bodies
behaving parasitic towards
each other and new hosting
environments.”

In putting together a
sociopolitically forthright
curatorial brief, Sabrina
Mumtaz Hasan, has taken
a necessary step towards
setting an expectation for
artistic practices that aim
to intervene helpfully on
the side of the oppressed
in moments of political
rupture. And this
commendable clarity of
purpose, “resistance for
positive change in the UK
in supporting minority
groups, immigrants and
the communities we live in”,
leaves the ideas helpfully
open to (what I hope will be
read as) comradely, engaged
critique.
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As an aside: the exhibition
events programme featured
a crit, and a curator’s talk,
neither of which I was able
to attend, so these thoughts
have been developed only
from a visit to the show on a
quiet Thursday morning.
A key rationale for the
promotion of socio-parasitology
as a strategy of resistance
is that it will bring about
‘change’. But aside from
being ‘positive’, viewers are
left to their own devices in
imagining how that change
would or should manifest
concretely. There is a fair claim
to be made that any change
driven by the oppressed will
be an improvement on what

already exists. But if we don’t
know, or can’t know, or aren’t
told, what this ‘parasitology’
will change society into, then
how can we be sure that it
will be any less fearsome
for immigrants and minority
groups than things currently
are or have been in the past?
This isn’t to argue that things
should stay the way they
are rather, that models for
resistance should offer agents
the capacity to engage control
in a particular direction of
change. Political strategy
doesn’t break down into a
binary of resistance good
non-resistance bad.
Instead, there are many
distinct approaches,
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some more likely to bear
positive results than others,
and these are to be fought for.
If the works in SocioParasitology seem to suggest
a coherent reality, it’s that
marginalised people are
stretched and strained,
blurring out, writhing and
squirming, in positions that
render them barely able to talk
with one another through the
pain of displacement. Though
surrounded by chaos, one
moment in a modest living
room, in the printed textile
work of Moetaz Fathalla and
Sandra Poulson, breaks
and re-consolidates this
atomization to depict a social
bond, a bright beginning

within a continuing process.
But in the exhibition’s
definitional concept, attempts
at changing this through
collective resistance building
via organised networks
and political parties, are
deprioritized in favour of
catalysing a discursive shift.
Whilst a high-minded
entertainment might be
gained in quibbling over the
validity of a metaphor,
I would suggest that a more
efficacious approach to
addressing the oppression of
marginal identities in ‘B
Britain’, would commit itself to
a broader historical analysis
of how we got here. Viewed

as a political crisis emerging
from the decline of British
imperialism,
does not
seem like a terrifying mire
of uncertainty driven by racist
convictions, as parts of the
mainstream press would
contend. Rather, it is the
latest chapter in a continuing
history of the racialised
class divisions produced by
competing sectors of capital.
To combat this in real terms,
there are quite a few groups
working specifically towards
migrant justice in the UK e.g.
End Deportations, Anti-Raids
Network, Lesbians and Gays
Support the Migrants (LGSM),
etc. Whilst these groups
are operative around the

exhibition’s area, the viewer
of socio-parasitology is given
no indication that such activity
is happening, and that feels
like a missed connection.
However, regardless of
the Socio-Parasitology
Manifesto’s uncertain answer
to a negative assessment of
a fraught political moment,
it might still be admired for
the political will it begins
to express through a
conceptually adventurous
discursive framework.
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and I want us to
last longer than
UK’s membership.
With love,
A

E,
I love U so very
much. I love you
even more than
I love the EU,

Edward Maughan-Carr

B

(1)

Tories blue nor Labour red
nor Liberals yellow nor
Greens green, didn’t dare
drop a penny in their
bottomless buckets swinging
right-right occasionally left,
NOT ‘cos I’m A-political but
B-politically charged, so see
no sense in any of ‘em, all
crooks their tie shaped hooks
aimed at our Nation’s heart,
feast of power and their
bellies ne’er fill.
No no statesman on these
wily shores, the white cliffs
of dover cursed an invisible
black long ago, even before
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the misery and war — so like
many I sought for something
else, not one or two but TRUTH,
a three-word Messiah who’d
grace us a taste of fresh
freedom air but instead all
we get is more freedoms
deep fried, tighten at the
wrist and it’s already turned
red.
YEA I remember my vote, all
fresh-faced at nineteen I flew
up those stairs on gossamer
wings as if first day of school
— buckle tight, hair combed,
shirt stiff at the itching neck,
eyes-akeen, the 9AM bell of
hope and change ringing in
my youthful ear — but oh
how it had changed by now

Still cross the same-old street
and stand afore the ballet
box, drawn behind peepingtom curtain in dusty church
hall (more prayers than ever)
and let loose my tertiary
vote, mark the paper with a
furious X (no treasure here)
and shatter the pencil end,
see it fall from shaft and roll
across the paper — helpless
— leave a pathetic trace that
I follow with gaze to fall on
my shuffling nervous feet,
rippling over the woodwork
woodworm floor. SO sign the
paper with my citizen sorrows
and whistle Let it Be (the
same) but with a sorrowful
tune as if at midday funeral,
decked in garments white not
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black as once again turned
virgin and ready to be ruined,
bent over the eleventh century brick.
Be stained by hustled
policy decisions that in their
creeping, molesting existence
would hurt, harm, hurl acid in
the face of a few million, and
in the future a many million
more ‘til only a handful
remain, top of the ashen
pile, grey filth swirling up the
ankles in search of a soul to
infest but zero to be found.
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Akvile Terminaite

(

)
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Olav Lorentzen

(quote by

ndy

each)

For too many people, being
happy at home is pretty much
an abstract idea, something
they can’t know or imagine,
until it appears on some taste
maker’s must-have list, or
in a magazine or reposted
on Tumbler. A home is not
curated or produced by
acquiring a perfect
arrangement of chairs,
lamps and friends.
A real living space is made
from living, not decorating.
A bored materialist can’t
understand that a house has
to become a home. It happens,
not through perfection but
by participation.
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University Subject Rankings to challenge the 'rules' and support access to education for
everyone? Aren't you exactly the one that should stand up and fight back? You want to be a
real leader in the field of art and design? Be one by supporting the education of tomorrow.
May I remind you that, universities operate (correct me if I am wrong) to educate
people through self directed learning by supporting them to be independent thinkers who are
confident in their skills/ knowledge, so that they can give back to society itself later on.
They are not supposed to be a business. What are you RCA? A business or an art and
design school?
Your 'love' has lifted me to understand how much you run this university as a
business. Rotas, ratios, graphs, data, growth - and money.
I am deeply hurt, and my heart will undoubtedly be scarred because we can't be
together anymore. I don't want to support your cause. I don't want to have the feeling that
I am buying your name on my cv. The expensive curriculum. We have to be realistic when
we look at our potential future together. After we had talked about our plans for the time
ahead, it became obvious to me, and probably to you, too, that our fates just don't align.
We want different things, and this is just too much to ignore.
Although you can't keep me with you for longer, I've given you my heart to keep
forever. Cherish it as you've cherished me, and we'll always be together.
With Deepest Love and Sympathy,
Your secret lover

My Dearest RCA,
It is not easy to tell you this. As I write, I already feel that I will regret this letter
forever (or not).
Valentine’s day, a celebration of love as I've been told, happened just last month. Love,
hate, the unpredictable - Valentine’s is about feelings at the end of the day. This is, I am
afraid, a break up letter to you my dearest.
You brought me a joy like nothing else when I received the email that I got in! I
smiled, made plans, imagined (here, maybe, was the mistake) and just felt so grateful.
Almost two years on now (hell, times flies), our relationship, I thought, was strong. You
made me promises; a space to work in good conditions (such as accessible water fountains,
clean washrooms, a heating system that works, visiting lecturers from all over the art and
design field or collaborative platforms,
. However, my dearest RCA, did you follow your commitment to me, us?
You brought out the best in me by simply being you. By providing a space where I
could meet fabulous artists and designers from all over the world, wonderful technicians,
lecturers and great facilities.
Thank you for that.
But RCA… this experience that you are giving, isn't it a shame that it is only for
people who have the money to pay for it? Do you think that is normal for students to finish
their education with debt? Yes, I know that’s the way it works in the UK. However, RCA,
isn't your role as the leading university of art and design in the prestigious QS World

Seunghyae Tak

I commute from White city
and I walk through Hyde
Park to get to RCA. It is my
favourite place in London.
I always get mesmerized by
the happy and free-spirited
dogs of London and admire
them.
Some time ago walking
through the park, I decided
to stop admiring dogs from
afar —
— and go talk
to the owners for a quick
interview about the dog.
After that, I made a quick
painting/illustration of the
dog and included interesting
facts from the interview.
The things I hear sometimes
differ from what I anticipate,
ranging from what the dog
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owner thinks of
and a
special raw meat butcher in
London to a group of 4 ladies
who co-share a dog for years,
a story which someone is
turning into an animated film.
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